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NAME OF AUTHOR FUMIKO GOTO TITLE OR THESIS 
FINAL VISUAL PRESENTATION DEGREE FOR WHICH 


THESIS WAS GRANTED MASTER OF FINE ARTS YEAR THIS 
DEGREE WAS GRANTED 2001 

Permission is hereby granted to THE UNIVERSITY OF 

ALBERTA LIBRARY to reproduce single copies of this thesis, 

and to lend or sell such copies for private, scholarly, or scientific 

research purposes only. 

The author reserves other publication rights, and neither the thesis 

nor extensive extracts from it may be printed or otherwise 


reproduced without the author's written permission. 


DEPARTMENT OF ART AND DESIGN 
GRADUATE STUDIES 


UNIVERSITY OF ALBERTA 


I hereby release the following works for incorporation into the University Collections, 
University of Alberta, as part of the Master of Fine Arts Thesis Collection: 


TITLE DATE MEDIUM SIZE 
Arresting Shadow 2001 Intaglio, Chine 58" x 44" 
Colle 


Value: $1,000.00 


Infection of a Time (No. 1, 4, 5) 2001 Intagho, Lithograph 42" x 31" 


Value: $800.00 


7 , 
: oy 
Li - ; 
aa = 
a5 7. h } 
" : by 
- _ : 
» im |] 7 
a. : 
— : , 
' " 


. : 
a 
5 
Com 
> 
. 
€ 
a 
4 : 
7 S 
; 


q ; ia ia 
2 ‘ fn 


har var ; Fs a 


y, | 
Ya 
o 


, eA a 
ee? a 


af = 


MFA Printmaking 


This exhibition is the final visual presentation for the degree of Master of Fine Arts in Printmaking 


Opening reception: Thursday, May 24, 2001 / 7:00-10:00 pm 


Hours / Titesday to Friday 10:00 am to 5:00 pm Sunday 2:00 to 5:00 pm 


Closed Monday, Saturday, and statutory holidays 


Location / 1-1 Fine Arts Building, University of Alberta 
112 Street and 89 Avenue, Edmonton, AB Canada T6G 2C9 [780] 492-2081 


Fumiko Goto and the Fine Arts Building Gallery would like 


to thank Colin McQueen and Display Design Systems Limited 
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for supporting this exhibition 
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Foundation A berta 
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Artist Statement 


To present what I see and what I find in my everyday life is the primary concern of my work. 
My artistic practice always has a strong relationship with the environment in which I live. 


Since moving to Edmonton in 1999, I have been preoccupied with imagery concerning the 
natural environment around the river valley area. The first fall in Edmonton, I brought some 
unopened pine cones which I took from that area to my studio, keeping them on my work 
desk for a few days. Because of the dryness in the air it only took them a short time before 
they spilled their seeds in the studio. Such a contrast from my area of Japan. Visible effects of 
the prairie climate on the natural world along with its effects on the human body (itchy skin, 
dry nose, hair that jumps with static electricity) are some of the immediate influences on my 
work here. 


The instant I came across the thick bushes along the river valley I felt a surge of excitement 
and a connection physically and emotionally to the fragile strength of the dry, cracked branches 
that are able to withstand so much. It was mid-September and most of the branches had lost 
their leaves. Everything was dry, tangled, and gnarled up, like an elderly person’s chapped, 
arthritic hands. And yet they were so strong. They also recalled visual memories of a bird's 
nest after the baby birds have left; the tangled branches of the river valley as a whole might 
be considered a large nest itself. But there must have been some other reason these bushes 
spoke to me. 


As winter came around they looked so beautiful with snow and hoarfrost and the sun lighting 
their branches. Locals passed the area daily cross-country skiing. Spring arrived, and the 
cherry blossoms bloomed and coloured the bushes with confetti. Locals jogged. It seemed 
like a natural, ideal area but in reality it can only be considered as moderately natural. A 
metal fence lies behind the bush just a few meters from the road. The area was cultivated and 
is occasionally manicured. It is admired and regarded as “wilderness”. 


Over the past two decades I have had several different themes running through my work: 
images of an old American army base in Tokyo, containers for overseas shipping in the Tokyo 
Bay area, a peace message series with imagery culled from graffiti in New York city, Monu- 
ments on the street - construction sights in New York city, Junk Jungle Jersey City - a dump 
from New Jersey, images of burned trees after a fire in a farmer’s field in Colorado, and 
winter images of trees that seemed to be dead but weren’t, around Grand Prairie. 


These themes are very different but all have one thing in common. All have been used, aban- 
doned, neglected, or forgotten and are in a state of decay. They are things which are in front 
of people all the time, but the realities of their existence have disappeared from our senses 


and consciousness. 
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I am interested in using the natural environment as part of my work similar to how a Japa- 
nese landscape designer might in Japan. The Japanese “borrow” the real landscape outside 
the actual garden’s space and incorporate into it their design, making the real seem unreal 
and vice-versa. My current and future work will be exploring these issues, experimenting 


with new ways of presenting my printed work and incorporating it with the natural 
environment. 


Fumiko Goto, 2001 


Slide list the Margin Fumiko Goto 
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Poster, Artist Statement, Curriculum Vitae, Acknowledgement 
Installation: Solitary Observer, Moving Shadows I, the Margin, 2001 
Installation: Solitary Observer, 2001 

Installation: Solitary Observer, 2001 

Solitary Observer I, Intaglio, 147 x 137 cm, 2001 

Solitary Observer IT, Intaglio, 147 x 137 cm, 2001 

Solitary Observer III, Intaglio, 147 x 137 cm, 2001 

Solitary Observer IV, Intaglio, 147 x 137 cm, 2001 

Solitary Observer V, Intaglio, 147 x 137 cm, 2001 

Solitary Observer VI, Intaglio, 147 x 137 cm, 2001 

Moving Shadows I, Positive Transparency, Styrofoam, 183 x 183cm, 2001 
the Margin, Intaglio, Chiné collé, 76 x 76 cm, 2001 

Arresting Shadow, Intaglio, Chiné collé, 122 x 91.5cm, 2001 

Installation: Anonymous Landscape ( detail ), 2001 

Installation: Anonymous Landscape ( detail ), 2001 

Installation: Anonymous Landscape, Plotter Print, 2001 

Installation: Anonymous Landscape, Image created by a pinhole camera, 2001 
Installation: Anonymous Landscape, Image created by a pinhole camera, 2001 
Installation: Anonymous Landscape, Construction of pinhole camera, 2001 
Installation: Anonymous Landscape, Construction of pinhole camera, 2001 
Thomas, Intaglio and Lithograph, 48 x 35.5 cm, 2001 


Installation: Coming Up Against The Corner, Lithograph and Plotter Print 
Tox /e emi x9 pieces, 2001 


Installation: Coming Up Against The Corner, 2001 
Installation: Infection Of A Time, Intaglio and Lithograph, 107 x 79 cm x 5 pieces, 2001 


Installation: Phantom I and Phantom II, Lithograph and Relief print, 
114 x 150 cm, 2001 


Installation: Moving Shadows II, Positive Transparency, Copper Plates, Bark, 2001 
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